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St. Matthew’s Music Guild
Archangel (Capital Gifts)
We gratefully acknowledge the  following  

persons who,  over the years, have made 
major capital gifts to St. Matthew’s 
Church and Music Guild and whose 
generosity has thereby significantly en-
hanced the musical life of St. Matthew’s 
Parish and the larger community.

William and Kathy Bitting
Patricia Oppenheim
J. Douglas and Marian Pardee
Hoyt S. Pardee (deceased) and Viorica 

Pardee
Martha Newman Ragland (deceased)
Peter and Susan Tortorici
Ralph and Mary Waycott (deceased)

St. Matthew’s Music Guild Sub-
scribers and Donors

Seraphim ($5000+)
Anonymous Corporate Gifts
Hal and Maribeth Borthwick
 Concertmaster Chair Sponsors
Charles and Jessie Cale
Los Angeles County Arts Commission
MacTon Foundation
St. Matthew’s Music Guild Endowment 

Fund

Angel ($2500+)
Anonymous
William and Kathy Bitting
 Principal Cello Chair Sponsors
Lynne Brickner and Jerry Gallard
 Principal Oboe Chair Sponsors 
Bryan and Mary Conley
 Principal Trumpet Chair Sponsors
Cindy Dunne
 Principal Bassoon Chair Sponsor, in 

memory of Glenn Ossiander
Geoffrey Moyer 
 Principal Bass Chair Sponsor, in loving 

memory of Mary Lynn Moyer
George-Ann Tobin
 Principal Flute Chair Sponsor
Viorica Pardee
 Organ and Piano Chair Sponsor in memory 

of  Hoyt S Pardee
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Gold Patron ($1000+)
Bill and Barbara Blatt 
Robert and Brenda Brown* 
Carol Clemmensen
John and Catherine Carrick
Karen Chorney and Tom Lane 
Aldo Cos and Greg Pottie
Anne K. Costin 
Lawrence H. Damm and Kristine Wyatt
Don and Tam Dickerson* 
Gordon and Karen Dressler* 
Ann Graham Ehringer
Ann Gooding
Peter and Elizabeth Goulds
Daryn and Bill Horton
Pat and John Jakle
Richard and Heidi Landers
 For Education Outreach
Tom and Robin Neenan*
Carl and June Phelps 
Kent and Joan Sather 
Susan Siphron*
George and Ann Smith*
Dorry and Michael Tooke*
William and Sally Wallace
Charles Warner
Vicki Warren*
  In memory of John Warren

Silver Patron ($750+)
Kenneth and Jane Anderson
Sarah Doering*
Peter Dubrawski 
John Graham and Margaret Fetter
Diane Guyett
 In loving memory of Bob Guyett
Judy and Steaven Jones
Chris and Mary Ellen Kanoff
Elizabeth and Dan Keatinge
Bev Lowe and John Riley
Wayne and Judith Marcus
Lawry and Charlie Meister
Vance and Patricia Meyer
Margaret Miller
John and Judy O’Reilly 
Carl Spring
Jane Wingfield and Vincent Narcisi

Please notify the Music Guild Office (310-573-
7787, ext. 127) of any errors or omissions.

Subscriber List continues on page 7
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PROGRAM

OVERTURE TO EGMONT, OP. 84 LUDWIG VAN BEETHOVEN 
  1770 - 1827  

SILENT WOODS (WALDESRUHE) ANTONIN DVORAK 
  1841 - 1904

PAMPEANA NO. 2 ALBERTO GINASTERA 
  1916 - 1983 
  orch. Jonathan Beard 

Antonio Lysy 
Mr. Lysy’s appearance at tonight’s concert is funded in part by the St. Matthew’s Music Guildt Endowment Fund. 

For information on the fund, please see page 4.

INTERMISSION

SYMPHONY NO. 7 IN A MAJOR, OP.  92 LUDWIG VAN BEETHOVEN 
 Poco sostenuto - Vivace 
 Allegretto 
 Presto - Assai meno presto 
 Allgro con brio 

Please do your best to maintain a quiet environment in the church by stifiling coughs and making sure watch alarms and cell phones are 

silenced. If you wear a hearing aid, please make sure the volume is adjusted so as to avoid feedback  

tthat may disturb others in the audience.  

“Liner Notes with Tom Neenan” resumes at 7:10pm in the church on November 12. 

Follow St. Matthew’s Music Guild on Facebook and other social media platforms. 

Receiving our e-newsletter with interesting listening notes and announcements? Sign up at MusicGuildOnline.org. 

Recording (audio or video) and photography during the concert are not allowed. 
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Antonio Lysy, an artist of international stature and 
dedicated pedagogue, has performed as a soloist in 

major concert halls worldwide. He has collaborated with 
distinguished conductors including Yuri Temirkanov, 
Charles Dutoit, Sir Yehudi Menuhin, Sandor Vegh, and 
Kees Bakels, and continues to perform regularly both as a 
solo, and chamber music artist. Lysy has recorded exten-
sively for CBC Radio, BBC Radio, Classic FM, and other 
European radio networks. His love and commitment to 
chamber music is demonstrated by his musical director-
ship and founding in 1989, of the annual Incontri in 
Terra di Siena Chamber Music Festival in Tuscany, Italy 
(www.itslafoce.org). Lysy enjoys exploring the versatility 
of the cello’s voice, from Baroque to electric, and is com-

mitted to projects which enrich his diverse 
interests in music. The touring show, “Te 
Amo, Argentina”, a personal journey through 
the heart and soul of Argentina’s fascinat-
ing culture, featuring solo cello and chamber 
works, dance, film, and spoken word, has met 
with widespread acclaim. In the summer of 
2003 Lysy accepted the position of Professor 
of Cello at University of California, Los An-
geles. Prior to moving to the United States, he 
held a professorship at McGill University in 
Montréal. For more information, visit anto-
niolysy.com

Dwayne S. Milburn was born in Baltimore 
and came to Los Angeles in 1983 where 

he earned a Bachelor of Fine Arts degree in 
Composition and Music Education at UCLA. 
 After graduation from UCLA, he was Direc-
tor of Cadet Music at West Point and starting in 
1990 attended the Cleveland Institute of Music, 
earning a degree in Orchestral Conducting. In 
1993 he joined the U.S. Army, serving as As-
sociate Bandmaster of the Continental Army 

Band and the U.S. Army Band “Pershing’s Own.” In 1999 
he was named Director of the U.S. Army Europe Soldier’s 
Chorus in Heidelberg, Germany, and later, Commander 
and Conductor of the Army Ground Forces Band at Fort 
McPherson, Georgia. 
 From 2004–2009, while on leave from the Army, he 
completed a Ph.D. in Music Composition at UCLA, during 
which time he was Assistant Conductor of The Choir of 
St. Matthew’s Parish and Composer-in-Residence for St. 
Matthew’s Music Guild. His composition, Water Scenes 
for Clarinet and Chamber Orchestra, may be heard on the 

orchestra’s CD, Music from the Left Coast (Available from 
MusicGuildOnline.org or Amazon.com)
 Upon reentering the Armed Forces in 2010, he 
directed the U.S. Army Field Band and was Army Bands 
Liaison Officer to U.S. Army Central Command in the 
Middle East. Having achieved the rank of Lieutenant 
Colonel, he recently retired as Commander and Conductor 
of the U.S. Army Europe Band and Chorus in Sembach, 
Germany. Upon his retirement he was awarded the presti-
geous Legion of Merit – an award that is given by Presidential 
Proclamation for exceptionally meritorious conduct in the 
performance of outstanding services and achievements. 
 Units under his direction have performed at the 
2016 Royal Edinburgh Military Tattoo and D-Day com-
memorations at Normandy, have toured in France, Italy, 
and the Netherlands, and have appeared at hundreds of 
Army-sponsored events throughout Central Europe, the 
Balkans, Baltic States, and Turkey.
 Milburn is active as a composer, conductor, and 
adjudicator. He has received commissions from the instru-
mental programs at UCLA, University of North Texas, 
Indiana University of Pennsylvania, and the University 
of Wisconsin-Milwaukee. His choral and wind ensemble 
works are published by Alfred, Kjos and Ludwig Masters.

The Chamber Orchestra at St. Matthew’s was estab-
lished in 1985 by a group of  professional musicians 

whose desire it was to rehearse and perform a broad spectrum 
of music for chamber orchestra in an intimate and acousti-
cally vibrant setting. Bringing fellow musician friends in to 
rehearse and perform, largely for recreational purposes, the 
orchestra’s first several seasons led to the realization that 
those in the parish, neighborhood, town and larger com-
munity would support a subscription season of challenging 
and interesting music played by a professional ensemble in 
Pacific Palisades.

Thirty-six years and some 300 concerts later, the orchestra’s 
parent organization, the St. Matthew’s Music Guild, has 
become one of Los Angeles’ musical success stories, with 
more than 150 subscribing households, an impressive season 
of subscription concerts, and an extensive music outreach 
program. The critically acclaimed orchestra counts as its 
regular and long-term members some of the finest freelance 
musicians in Los Angeles, who regularly appear in film and 
television, Grammy award-winning recordings, and with 
other top-level orchestras in the city.

The orchestra’s second CD, ”Music from the Left Coast,” 
brought together four world-premiere recordings of music 
commissioned by St. Matthew’s Music Guild and premiered 
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by the Chamber Orchestra at St. Matthew’s. The album 
includes music of Ross Wright, Dwayne S. Milburn, Ola 
Gjeilo and Grammy Award winner Christopher Tin and 
is available at MusicGuildOnline.org

A testament to the level of commitment by our sub-
scribers to the orchestra and the Music Guild is the fact 
that when the Covid-19 pandemic decimated the arts 
community in early 2020, subscribers whole-heartedly 
endorsed the Music Guild Board’s decision to pay the 
musicians for the remaining contracted concerts. Fur-
ther, our loyal subscribers enthusiastically subscribed to 
the series in the fall of 2020 knowing full well that live 
concerts were unlikely. The Music Guild hosted month-
ly “Second Friday” virtual concerts on Zoom featuring 
members of the orchestra and other professionals from 
the area and these events were attended by an average of 
75 households each month, September 2020 through 
June 2021. As a result, and with deep gratitude, the 
Music Guild begins the 2021 - 2022 season in a strong 
financial position and welcomes back virtually every 
member of the orchestra who was on the roster at the 
beginning of the shutdown.

Even though Ludwig van Beethoven was an avid theater 
goer, he produced very little theatrical music; the opera Fi-

delio was his only opera. But in 1809, he received a commission 
from the Burgtheater in Vienna, asking him to compose inci-
dental music for a staging of Goethe’s Egmont. 

Goethe had written the play in 1775, as the American Revolu-
tion was in full heat and revolutionary forces in France were on 
a slow burn. At the same time, the Viennese were under siege 
from France’s Napoleon, a figure whom Beethoven would cel-
ebrate (and then renounce) three decades later in his 
Eroica Symphony. In Goethe’s work, Count Egmont 
is a heroic figure who foresees the liberation of the 
Netherlands from the Spanish monarchy. He is 
eventually executed and, as a result, becomes a fig-
ure of veneration who dies knowing that his own 
death will lead to the freedom of his people. Accord-
ing to the Grove Dictionary, Beethoven’s score rep-
resents the composer’s “own delayed reaction to the 
conquest and occupation of his adopted city by the 
French and his hopes of being delivered from them.”

Like so many triumphant works of Beethoven (one 
thinks especially of the Fifth Symphony), the one-
movement overture begins turbulently. The heavy 
chords and plaintive melody provides a vivid picture 
of oppressor and oppressed. Like the Fifth, Egmont 
ends in a burst of light and energy. 

Like me, some of you may remember the memorial 
service that was held in the Olympic Stadium in 
Münich in 1972, following the terrorist attack that 
resulted in the death of 11 Israelis. The Overture 
was one of the musical centerpieces and it seemed to 
say everything that needed to be said of the tragedy 
of the moment while offering hope for the future. Sad, that near-
ly 50 years on we continue to mourn senseless acts of violence on 
such a frequent basis.

 
Tom Neenan

It may be difficult for modern concertgoers to fathom, but the 
music of Czech composer Antonín Dvorák almost escaped 

the world’s notice.  His early years were infused with the strong 
Catholic faith of his parents, Anna and František, who also in-
stilled in the composer a deep respect for his Bohemian heritage, 
and a love of music.  By age six, Dvorák began taking violin les-
sons and within a few years was competent enough to play in 
his village band and in church.  František, himself a professional 
musician (as well as an innkeeper and butcher), was supportive 
of his son’s career in music, but only to the extent that he would 
train for positions as an organist.  Dvorák dutifully obeyed his 
father’s wishes, but continued to broaden his studies to include 
viola and composition.
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St. Matthew’s Music Guild 
Endowment Fund

The St. Matthew’s Music Guild Endowment Fund supports 
funding concerts, guest artists, and outreach projects within ap-
proved budgets.  Gifts to the Endowment Fund may be directed 
to specific purposes or to the general fund.  

Faithful and responsible stewardship requires that Endowment 
Fund investments be managed in a manner that will assist the 
Music Guild in meeting both short- and long-term objectives. 
The primary goal for fund investments is total return through 
capital appreciation, interest and dividends with acceptable risk.  
The Finance Committee of the Board of Directors performs 
regular reviews of the fund’s performance relative to investment 
guidelines established by the board.

A copy of the complete, detailed Music Guild endowment man-
agement policy is available. Feel free to contact us at any time to 
discuss making a tax-deductible gift to the Endowment Fund 
or naming the fund in your estate plan. Your lasting-legacy gift 
of an endowment to the St. Matthew’s Music Guild will help 
ensure that this local treasure will continue to serve the com-
munity well into the future.

For additional information or to establish an endowment, please 
contact:

Mr. Thomas Neenan,
President, Board of Directors
tneenan@MusicGuildOnline.org
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While he may have written his first composition as early as 1855 
(Forget Me Not Polka), it wasn’t until 1870 that he began to gar-
ner some notice for his works.  Many of the works in the inter-
vening years either had no known premieres or were burned by 
the composer himself.  He supported himself and his new bride 
as both the organist for St. Adalbert’s Church in Prague and a 
member of the Provisional Theater Orchestra.  As his reputa-
tion grew in Prague, he resigned both positions to devote more 
time to composition.  Just as modern composers submit works 
to different contests, Dvorák submitted portfolios to several na-
tional competitions with little to no success.  In 1874, the jury 
for the Austrian State Prize received what it termed a “massive 
submission” from Dvorak and awarded its financial support to 
the “relatively impoverished music teacher.”  Among the jurors 
was Johannes Brahms, who was visibly overcome by the “mastery 
and talent” of Dvorák and offered to help him gain a greater fol-
lowing.  True to his word, Brahms recommended several works 
to his own publisher, the success of which launched Dvorák on 
the road to the international acclaim his music continues to en-
joy.

The combination of his prodigious output and numerous in-
ternational appearances attracted the attention of the Prague 
Conservatoire where, in 1891, Dvorák accepted a professorship 
in composition and instrumentation.  The appointment lasted 
until 1892, when he was lured to New York to lead the National 
Conservatory of Music for the staggering pay of $15,000 per 
year.  Prior to his departure, Dvorák organized a farewell tour 
with two colleagues, Ferdinand Lachner (violin) and Hanuš Wi-
han (cello).  Upon realizing he had no selection for cello and pi-
ano, he extracted one movement of his set of piano pieces (From 
the Bohemian Forest) and arranged it for cello and piano.  His 
original title was Klid (Rest), but his German publisher gave it 
the more evocative title Waldesruhe or Silent Woods.  Lush and 
dreamy, the long melodic line and warm harmonies forecast the 
slow movement of his famous “New World” Symphony.  Dvorák 
orchestrated the piece in 1893, one year into his celebrated stay 
in the United States.

One of the great Argentinian musical voices of the 20th 
Century, composer Alberto Ginastera was born in Bue-

nos Aires; his father was Catalan and his mother was Italian.  
He began studying music at an early age, entering the Williams 
Conservatory at age 12, followed by attendance at the National 
Conservatory of Music in Buenos Aires from which he grad-
uated in 1938.  He began teaching privately the same year he 
graduated and compiled a notable list of students, including 
Ástor Piazzolla, arguably the second most famous Argentin-
ian composer of the 20th Century.  Although Ginastera had re-
ceived recognition for his youthful compositions, like Dvorák, 
he elected to withdraw and occasionally destroy those works.  
One work that did escape these purges was his ballet Panambí 
(1937); coincidentally, this was the piece that began to attract 
international audiences to his work and led to his receiving a 

Guggenheim Foundation grant to study in the United States in 
1942.  He postponed the visit until 1945 when he was able to 
study with Aaron Copland at Tanglewood.  After returning to 
Argentina in 1947, he co-founded the League of Composers and 
joined the faculty of the National Conservatory.  

Ginastera’s professional life was marked by constant evolution.  
The years 1934-1948 encompassed his period of Objective Na-
tionalism when his works often directly quoted the Argentinian 
folk forms with which he was most familiar.  1948-1958 saw 
him embrace Subjective Nationalism.  Evocative works from 
that period still took inspiration from the music and culture of 
his homeland, but appeared in a more symbolic manner.  From 
1958-1983, Ginastera embraced the twelve-tone serialism of 
Arnold Schoenberg in a style termed “Neo-Expressionism.”  
The Pampeana No. 2 (1950) is the third of three pampeanas and 
comes from his period of “Subjective Nationalism.”  Originally 
for cello and piano, Antonio Lysy commissioned Los Angeles 
composer Jonathan Beard to orchestrate the work for cello and 
string orchestra; this is the work’s US premiere.  

Referring to both the Pampas region of Argentina and the grass-
es that grow there, each pampeana has a different orchestration 
that collectively convey what Ginastera had to say about his 
work:

“Whenever I have crossed the pampas, my spirit felt itself in-
undated by changing impressions, now joyful, now melancholy, 
produced by its limitless immensity and by the transformation 
that the countryside undergoes in the course of the day…from 
my first contact, I desired to write a work reflecting these states 
of my spirit.”

From its opening cello cadenzas to its final exciting malambo, 
the Pampeana No. 2 paints a vivid portrait of the spirit of the 
country the composer loved and embraced his entire life.  Sadly, 
his professional life was interrupted more than once when he 
publicly objected to the policies of the Argentine government.  
After twice losing teaching positions and having major compo-
sitions banned, he left the Argentina for the United States in 
1969, before settling in Geneva, Switzerland where he lived the 
rest of his life.  

Dwayne S. Milburn

Beethoven is said to have favored his Seventh Symphony 
above all his previous symphonic works. Full of dance 
rhythms and tuneful melodies, commentator Anton 

Hopkins describes it as “true spontaneity; the notes seem to fly 
off the page as we are borne along on a floodtide of inspired inven-
tion.” The symphony enjoyed great success at its premiere and, 
along with the Fifth, has remained among the most frequently 
heard of all Beethoven’s symphonic works. 

Perhaps more than in any other of Beethoven’s symphonies this 
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sense of dance – of forward movement – is not only present but 
pervasive. In each of the movements Beethoven presents one or 
two striking rhythms and then works with them, modifying and 
developing them as if they were melodies.

The work had its premiere at a concert in December, 1813, to 
benefit soldiers wounded in the Battle of Hanau a few months 
earlier. It was paired with the premiere of Wellington’s Victory, 
and was so well received that it was repeated three times in the 
following three months. The prestigious Allgemeine musikalische 
Zeitung reported that the “applause rose to the point of ecstacy” 
and that the second movement so moved the audience that they 
demanded an encore.

This encored movement, the famous Allegretto, has found its way 
into multiple movie soundtracks, television commercials and as 
an accompaniment for ballet and modern dance. At its heart 
is nothing more than a simple rhythmic pattern of long-short-
short-long-long. Among the composers who considered it one of 
Beethoven’s greatest creations were Franz Schubert, Johannes 
Brahms and Richard Wagner. It played a starring role in the 
Oscar winning (Best Picture) film, The King’s Speech. Wagner 
called the symphony as a whole, “the Apotheosis of the Dance.” 
The Allegretto was so popular during the 19th century that it 
was frequently presented in concert as a solo work.

Tom Neenan

Sponsor ($500+)
Tom and Sarah Adams
Liz Ames 
Sheridan Bentson
Nicholas Brown and Gabriella Taylor
Lyn and Frank Campbell
Peter Crosby and Janet Davis
Bruce and Dana Freeman 
Julian and Joann Ganz 
Wally and Maida Hastings
Frank and Kathleen Summerland Heuser 
Ann Kerr-Adams
Mary Lou and Bill Loper
Paul Kruger and Val Holwerda
John Martineau
James and Eleanore Meyer*
David and Sarah Miller
James and Anabell Montgomery
Leo and Marian Orr
Christine Purcell
Chris and Mandy Roscoe 
Charles and Carol Smith 
Klaas and Dede Vlietstra 
Rob Wood and Colleen McAndrews Wood

Subscriber ($375+)
Michael Bedner
Miranda Brocki
Elizabeth Brooks
Margaret Bushee
Bob and Evelyn Fowlks
John and Barbara Ingram
Louvenia Jenkins
Ann Kelly and George Soneff
Sue and Dave Landers
Don and Mary Lloyd
Chris and Pam McGranahan
Robert and Noel Merz
Carol Morava
Alice and Dick Muntz
Mary and Weston Naef
Kenneth Roehrs and Sara McGah
Ira and Maureen Roth
Marilyn and Eric Schmitter
Heidi Shirley
Christie Smith 
Linda N. Smith
Christine d’Arc Taylor
Shelley Taylor and Mervyn Fernandes
David and Nancy von Oeyen
Marianne Weil 
Merilie Whited

Member ($200+)
Carolyn Cohen
Ann Cruchley
Beatrice Davis
Patricia Griffith
Fred Manaster
Kathy May
George Orr 
Diane Piskulik
Chris Dunkel Schetter
Phoebe Vaccaro
Christopher van Scoyk
Jane Wykoff
Patricia Young

*Founding or sustaining members, St. Matthew’s Music 
Guild’s Choral Arts Initiative

Notes, continued
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Violin
Yi-Huan Zhao, concertmaster
Concertmaster Chair sponsored by 

Hal and Maribeth Borthwick
Lisa Dondlinger, assistant  

concertmaster  
Alexander Kalman, principal
Nancy Bremner
Lisa Gregory
Anna Kostyuchek
Samantha Lee
Shelly Ren
Ksenia Rozhdestvenskaya
Jennifer Takamatsu
Amy Tang

Viola
Ilona Geller, Principal
Suzanna Giordano Gignac
Alison Perrine
Matthew Witmer

Cello
Robin Guyett-Neenan, principal
Principal Cello Chair sponsored by 

William and Kathy Bitting
Rachel Coosaia
David Mergen

Bass
Will “BJ” Johnson, principal
Principal Bass Chair sponsored by 

Geoffrey Moyer in memory of 
Mary Lynn Moyer

Gabriel Golden

Flute
Nancy Marfisi, principal
Principal Flute Chair sponsored by George-Ann Tobin
Eileen Holt

Oboe
Phil Feather, principal
Principal Oboe Chair sponsored by Lynne Brickner and Jerry 
Gallard
Linda Muggeridge

Clarinet
Patricia Massey, principal
David Nicholson 

Bassoon
David Sarachene, principal
Principal Bassoon sponsored by Cindy Dunne in memory 

of Glenn Ossiander
Duncan Massey

Horn
Rachel Berry, principal
Jean Marinelli
Kristin Morrison
Jon Titmus 

Trumpet
David Searfoss, principal
Principal Trumpet Chair sponsored by Bryan and Mary 

Conley
Stephen Billington

Timpani
Aaron Smith, principal


