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St. Matthew’s Music Guild

Music at St. Matthew’s
2021 - 2022 Season

The Chamber Orchestra at St. Matthew’s
The Choir and Soloists of St. Matthew’s Parish

Dwayne S. Milburn, Music Director and Conductor

Friday, June 3, 8:00 pm
St. Matthew’s Church

1031 Bienveneda Avenue
Pacific Palisades, California
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St. Matthew’s Music Guild
Archangel (Capital Gifts)
We gratefully acknowledge the  following  

persons who,  over the years, have made 
major capital gifts to St. Matthew’s 
Church and Music Guild and whose 
generosity has thereby significantly en-
hanced the musical life of St. Matthew’s 
Parish and the larger community.

William and Kathy Bitting
Patricia Oppenheim
J. Douglas and Marian Pardee
Hoyt S. Pardee (deceased) and Viorica 

Pardee
Martha Newman Ragland (deceased)
Peter and Susan Tortorici
Ralph and Mary Waycott (deceased)

St. Matthew’s Music Guild Subscrib-
ers and Donors

Seraphim ($5000+)
AAM and JSS Charitable Fund
Anonymous Corporate Gifts
Hal and Maribeth Borthwick
 Concertmaster Chair Sponsors
Charles and Jessie Cale
Los Angeles County Arts Commission
MacTon Foundation
St. Matthew’s Music Guild Endowment 

Fund

Angel ($2500+)
Anonymous
William and Kathy Bitting
 Principal Cello Chair Sponsors
Lynne Brickner and Jerry Gallard
 Principal Oboe Chair Sponsors 
Bryan and Mary Conley
 Principal Trumpet Chair Sponsors
Cindy Dunne
 Principal Bassoon Chair Sponsor, in 

memory of Glenn Ossiander
George-Ann Tobin
 Principal Flute Chair Sponsor

Gold Patron ($1000+)
Bill and Barbara Blatt 
Brenda Brown* 
Carol Clemmensen
John and Catherine Carrick
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Karen Chorney and Tom Lane 
Aldo Cos and Greg Pottie
Anne K. Costin 
Richard Cullen and Robert Finnerty
Lawrence H. Damm and Kristine Wyatt
Don and Tam Dickerson* 
Gordon and Karen Dressler* 
Ann Graham Ehringer
Ann Gooding
Peter and Elizabeth Goulds
Bob and Ann Harter
Daryn and Bill Horton
Pat and John Jakle
Richard and Heidi Landers
 For Education Outreach
Tom and Robin Neenan*
Carl and June Phelps 
Viorica Pardee
Kent Sather 
Sarah Seo
Susan Siphron*
George and Ann Smith*
Dorry and Michael Tooke*
William and Sally Wallace
Charles Warner
Vicki Warren*

  In memory of John Warren 
Nancy and Mark Zytko

Silver Patron ($750+)
Kenneth and Jane Anderson
Sarah Doering*
Peter Dubrawski 
John Graham and Margaret Fetter
Diane Guyett
 In loving memory of Bob Guyett
Judy and Steaven Jones
Chris and Mary Ellen Kanoff
Elizabeth and Dan Keatinge
Bev Lowe and John Riley
Wayne and Judith Marcus
Lawry and Charlie Meister
Vance and Patricia Meyer
Margaret Miller
John and Judy O’Reilly 
Carl Spring
Jane Wingfield and Vincent Narcisi

Sponsor ($500+)
Sarah Adams
Liz Ames 
Sheridan Bentson
Nicholas Brown and Gabriella Taylor

Please notify the Music Guild Office (310-573-
7787, ext. 127) of any errors or omissions. Subscriber List continues on page 8
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PROGRAM  

CONCERTO IN E-FLAT (“DUMBARTON OAKS”)* IGOR STRAVINSKY  
 Tempo giusto 1882-1971 
 Allegretto 
 Con moto 
 (played without a break) 

AWAKENINGS (2019) ANTHONY CONSTANTINO

World premiere, Music Guild commission 
 

INTERMISSION 
Join us for refreshments and conversation on the patio

MASS IN C MAJOR (“CREDO MASS”) WOLFGANG AMADEUS MOZART 
 Kyrie eleison 1756-1791 
 Gloria in excelsis 
 Credo in unum deum 
 Sanctus and Benedictus 
 Agnus dei 

Harriet Frasier, soprano     Alice K. Murray, alto 
Lincoln Hanks, tenor     Brett McDermid, bass 

 
 
 

*Concerto in E-flat by Igor Stravinsky presented under license from G. Schirmer Inc. and Associated Music Publishers, 
copyright owners

Please do your best to maintain a quiet environment in the church by stifling coughs and making sure watch alarms and cell 
phones are silenced. If you wear a hearing aid, please make sure the volume is adjusted so as to avoid feedback  

that may disturb others in the audience.  
Follow St. Matthew’s Music Guild on Facebook and other social media platforms. 

Not receiving our e-newsletter with interesting listening notes and announcements? Sign up at MusicGuildOnline.org. 
Recording (audio or video) and photography during the concert are not allowed.
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Dwayne S. Milburn was born in Baltimore and came 
to Los Angeles in 1983 where he earned a Bachelor 

of Fine Arts degree in Composition and Music Education 
at UCLA. 
 After graduation from UCLA, he was Director of 
Cadet Music at West Point and starting in 1990 attended 
the Cleveland Institute of Music, earning a degree in Or-
chestral Conducting. In 1993 he joined the U.S. Army, 
serving as Associate Bandmaster of the Continental Army 
Band and the U.S. Army Band “Pershing’s Own.” In 1999 
he was named Director of the U.S. Army Europe Soldier’s 
Chorus in Heidelberg, Germany, and later, Commander 
and Conductor of the Army Ground Forces Band at Fort 
McPherson, Georgia. 

 
From 2004–2009, while on leave from the Army, 
he completed a Ph.D. in Music Composition 
at UCLA, during which time he was Assistant 
Conductor of The Choir of St. Matthew’s Parish 
and Composer-in-Residence for St. Matthew’s 
Music Guild. His composition, Water Scenes 
for Clarinet and Chamber Orchestra, may be 
heard on the orchestra’s CD, Music from the 
Left Coast (Available from MusicGuildOnline.
org or Amazon.com)
  
Upon re-entering the Armed Forces in 2010, 
he directed the U.S. Army Field Band and was 
Army Bands Liaison Officer to U.S. Army 
Central Command in the Middle East. Having 
achieved the rank of Lieutenant Colonel, he 
recently retired as Commander and Conductor 
of the U.S. Army Europe Band and Chorus in 
Sembach, Germany. Upon his retirement he was 
awarded the prestigeous Legion of Merit – an 
award that is given by Presidential Proclama-
tion for exceptionally meritorious conduct in 
the performance of outstanding services and 
achievements. 

  
Units under his direction have performed at the 2016 Royal 
Edinburgh Military Tattoo and D-Day commemorations 
at Normandy, have toured in France, Italy, and the Nether-
lands, and have appeared at hundreds of Army-sponsored 
events throughout Central Europe, the Balkans, Baltic 
States, and Turkey.
  
Milburn is active as a composer, conductor, and adjudica-
tor. He has received commissions from the instrumental 
programs at UCLA, University of North Texas, Indiana 

University of Pennsylvania, and the University of Wiscon-
sin-Milwaukee. His choral and wind ensemble works are 
published by Alfred, Kjos and Ludwig Masters.

The Chamber Orchestra at St. Matthew’s was established 
in 1985 by a group of  professional musicians whose 

desire it was to rehearse and perform a broad spectrum of 
music for chamber orchestra in an intimate and acousti-
cally vibrant setting. Bringing fellow musician friends in to 
rehearse and perform, largely for recreational purposes, the 
orchestra’s first several seasons led to the realization that 
those in the parish, neighborhood, town and larger com-
munity would support a subscription season of challenging 
and interesting music played by a professional ensemble in 
Pacific Palisades.

Thirty-six years and some 300 concerts later, the orchestra’s 
parent organization, the St. Matthew’s Music Guild, has 
become one of Los Angeles’ musical success stories, with 
more than 150 subscribing households, an impressive season 
of subscription concerts, and an extensive music outreach 
program. The critically acclaimed orchestra counts as its 
regular and long-term members some of the finest freelance 
musicians in Los Angeles, who regularly appear in film and 
television, Grammy award-winning recordings, and with 
other top-level orchestras in the city.

The orchestra’s second CD, ”Music from the Left Coast,” 
brought together four world-premiere recordings of music 
commissioned by St. Matthew’s Music Guild and premiered 
by the Chamber Orchestra at St. Matthew’s. The album 
includes music of Ross Wright, Dwayne S. Milburn, Ola 
Gjeilo and Grammy Award winner Christopher Tin and 
is available at MusicGuildOnline.org

A testament to the level of commitment by our subscrib-
ers to the orchestra and the Music Guild is the fact that 
when the Covid-19 pandemic decimated the arts commu-
nity in early 2020, subscribers whole-heartedly endorsed 
the Music Guild Board’s decision to pay the musicians for 
the remaining contracted concerts. Further, our loyal sub-
scribers enthusiastically subscribed to the series in the fall 
of 2020 knowing full well that live concerts were unlikely. 
The Music Guild hosted monthly “Second Friday” virtual 
concerts on Zoom featuring members of the orchestra 
and other professionals from the area and these events 
were attended by an average of 75 households each month, 
September 2020 through June 2021. As a result, and with 
deep gratitude, the Music Guild begins the 2021 - 2022 
season in a strong financial position and welcomes back 
virtually every member of the orchestra who was on the 
roster at the beginning of the shutdown.
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I believe in one, holy, catholic and apostolic Church. I 
confess one Baptism for the forgiveness of sins and I 
look forward to the resurrection of the dead and the life 
of the world to come. Amen. 
 
SANCTUS AND BENEDICTUS 
Holy, Holy, Holy Lord God of hosts. Heaven and earth 
are full of your glory. Hosanna in the highest. Blessed is 
he who comes in the name of the Lord. Hosanna in the 
highest. 
 
AGNUS DEI 
Lamb of God, you take away the sins of the world have 
mercy on us. 
Lamb of God, you take away the sins of the world, have 
mercy on us. 
Lamb of God, you take away the sins of the world grant 
us peace.

KYRIE ELEISON 
Lord have mercy. 
Christ have mercy. 
Lord have mercy. 
 
GLORIA IN EXCELSIS 
Glory to God in the highest, 
and on earth peace to people of good will.

We praise you, we bless you, we adore you, 
we glorify you, we give you thanks for your 
great glory, Lord God, heavenly King, O 
God, almighty Father.

Lord Jesus Christ, Only Begotten Son, Lord 
God, Lamb of God, Son of the Father, you 
take away the sins of the world, have mercy 
on us; you take away the sins of the world, 
receive our prayer; you are seated at the right 
hand of the Father, have mercy on us.

For you alone are the Holy One, you alone 
are the Lord, you alone are the Most High, 
Jesus Christ, with the Holy Spirit, in the 
glory of God the Father. Amen. 
 
CREDO IN UNUM DEUM 
I believe in one God, the Father almighty, 

maker of heaven and earth, of all things visible and invis-
ible.

I believe in one Lord Jesus Christ, the Only Begotten 
Son of God, born of the Father before all ages. God from 
God, Light from Light, true God from true God, begot-
ten, not made, consubstantial with the Father; through 
him all things were made. For us men and for our salva-
tion he came down from heaven, and by the Holy Spirit 
was incarnate of the Virgin Mary, and became man.

For our sake he was crucified under Pontius Pilate, he 
suffered death and was buried, and rose again on the 
third day in accordance with the Scriptures. He ascended 
into heaven and is seated at the right hand of the Father. 
He will come again in glory to judge the living and the 
dead and his kingdom will have no end.

I believe in the Holy Spirit, the Lord, the giver of life, 
who proceeds from the Father and the Son, who with 
the Father and the Son is adored and glorified, who has 
spoken through the prophets.
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Igor Stravinsky is rightfully hailed as one of the greatest compos-
ers of the 20th Century.  At the same time, it is fair to name 

him as one of the most chameleon-like composers of his time.  
From the early ballets influenced by Russian Nationalism to his 
surprising personal take on Arnold Schoenberg’s twelve-tone and 
serial techniques, Stravinsky continues to exert great influence on 
composers to this day.  The Concerto in Eb “Dumbarton Oaks” 
(1938) came in the middle of his misnamed “Neo-Classical” 
Period.  Misnamed, because Stravinsky drew inspiration from 
many different styles of music, not just the style defined in the 
late 18th Century.  In the case of “Dumbarton Oaks,” the music 
is more aptly described as “Neo-Baroque,” paying homage to 
one of Stravinsky’s favorite composers, Johann Sebastian Bach.

The more immediate inspiration for this work came in the 
form of a commission from Robert and Mildred Bliss on the 
occasion of their 30th wedding anniversary.  The Blisses were 
one of Washington, DC’s power couples: Robert was a career 
diplomat while Mildred was an heiress to the Fletcher’s Castoria 
fortune.  The concerto bears the name of their opulent estate 
in the Georgetown section of Washington, a residence that 
went on to establish its own place in history as the site of 1944 
conference that led to the founding of the United Nations.  The 
premiere of the work took place in the estate’s music room and 
was conducted by Nadia Boulanger; Stravinsky was hospitalized 
with tuberculosis at the time.

Listeners were treated to a three movement work very much in the 
style of Bach’s Brandenburg Concertos.  A lighthearted opening 
allegro features contrapuntal textures and fugato sections that 
would make any of the Baroque masters proud.  The second 
movement, while more relaxed in tempo, still moves along at a 
pace that supports the introduction several dancelike themes.  
Several soft, chordal passages interrupt the forward motion and 
tie this movement to the end of the first.  The last movement is, 
on the surface, pure Stravinsky, with an aggressively accented 
opening that serves as a ritornello for the movement.  In the 
best of baroque compositions, this constantly returning figure 
alternates with other ideas, establishing it as a “rondo” that drives 
to an exciting finish. 

“Awakenings explores the delicate, often difficult process of 
introspection and self-reflection.  Through the utilization 

of heterophonic textures and canonic imitation, chant-like melo-
dies overlap and intertwine with each other, layering to create rich 
harmonies.  Through several sections, the piece always returns to 
the same melody and ultimately comes full circle, representing 
the individual’s unending search for meaning and understanding.”

Anthony Constantino

The year 1772 was a watershed in the life of Wolfgang 
Amadeus Mozart.  First, his family returned to Salzburg 

after many years of traveling and performing across Europe.  
Second, Archbishop Sigismund Christoph von Schrattenbach 

died.  Schrattenbach, described as “a crotchety, capricious 
bigot…in whom patriarchal affability was not accompanied by 
any particular intelligence” had at least one redeeming virtue: he 
loved the Mozart family and had encouraged Leopold’s musical 
ambitions for his children.  Schrattenbach was succeeded by 
Archbishop Hieronymus von Colloredo and he was nearly the 
complete opposite of his predecessor.

Colloredo was himself an accomplished musician 
who was impressed with the talent of young Mo-
zart, giving him his first salaried job.  Other than 
that, their nine year relationship was one of near 
constant consternation.  In addition to expecting 
both Leopold and Wolfgang to fulfill the terms 
of their contracts, he used his position to impose 
Enlightenment values of austerity and simplicity on 
the far more cosmopolitan tastes of Salzburg.  For 
Mozart, this meant acceding to limitations on the 
length and style of church music.  While he chafed 
at the constant interference, Mozart still managed 
to produce works of great beauty and longevity.  One 
of these was the Great Mass in C Major, “Credo.”

Composed in 1776, the Credo Mass joined a long 
tradition of masses with the long setting of the 
Credo (I believe) in which the word is sung repeat-
edly on a two-note motif.  Accordingly, the Credo is 
the longest movement, with the other movements 
(Kyrie, Gloria, Sanctus, Benedictus, and Agnus 
dei) designed to keep the performance time within 
the strict guidelines set by the Archbishop.  Each 
movement sparkles with the life Mozart brought 
to the finest of his operatic writing, the aesthetics 
of his boss notwithstanding.  The “Credo Mass” is 
one of three masses composed within the short span 
of one month.  Along with the Piccolomini (very 
short) Mass and the Organ Solo Mass, the Credo 
Mass completes a trio of works all set in the key of C, each with a 
particular charm that continues to appeal to modern audiences. 
          Dwayne Milburn
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Sopranos
Sarah Adams
Mary Conley
Diane Elander
Shannon Hickman*
Diane Plaster*
Kathleen Summerland-Heuser

Alto
Samela Beasom^
Carol Binion*
Sara Campbell*
Cathy McGowan
Ann Kelly
Judith O’Reilly
Tykie Tobin

Tenor
John Graham
Joseph Lopez*
Raymond Ingersoll^
Russel Mulock
Daniel Plaster^
Jamey Schrick*

Bass
Alex Collie-Hartman^
William Goldman*
Edward Levy*
John O’Reilly
Gregory Pottie
Thomas Roby

*St. Matthew’s staff soloist
^Guest vocalist

Announcing our exciting  
2022 - 2023 season 

St. Matthew’s Music Guild proudly announces its  
upcoming 37th season. Highlights include: 

• Violinist Movses Pogossian in the Barber 
concerto

• World premiere of a Music Guild commis-
sion by Richard Danielpour featuring LA Phil 
principal clarinet, Boris Allekhverdyan

• Annual Holiday concert - music of Vivaldi, 
Telemann and CPE Bach

• Inna Faliks in Beethoven’s Fourth Piano Con-
certo

• Quasi una fantasia - Pianist David Kaplan in 
recital

• Choral Arts Initiative Concert featuring one of 
the top international male touring ensembles 
- performers and program to be announced 
January 2022

• Mozart’s Solemn Vespers and the world pre-
miere of a Music Guild commission by com-
poser David Conte

For complete information, including dates and 
money-saving subscription offers, visit 

MusicGuildOnline.org 

St. Matthew’s Music Guild 
Endowment Fund

The St. Matthew’s Music Guild Endowment Fund supports 
funding concerts, guest artists, and outreach projects within 
approved budgets.  Gifts to the Endowment Fund may be 
directed to specific purposes or to the general fund.  

A copy of the complete, detailed Music Guild endowment 
management policy is available. Feel free to contact us at any 
time to discuss making a tax-deductible gift to the Endowment 
Fund or naming the fund in your estate plan. Your lasting-
legacy gift of an endowment to the St. Matthew’s Music Guild 
will help ensure that this local treasure will continue to serve 
the community well into the future.

For additional information or to establish an endowment, 
please contact:

Mr. Thomas Neenan,
President, Board of Directors
tneenan@MusicGuildOnline.org
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Lyn and Frank Campbell
      Phil and Robin Darrow

Peter Crosby and Janet Davis
Bruce and Dana Freeman 
Julian and Joann Ganz 
Wally and Maida Hastings
Frank and Kathleen Summerland Heuser 
Ann Kerr-Adams
Mary Lou and Bill Loper
Paul Kruger and Val Holwerda
John Martineau
James and Eleanore Meyer*
David and Sarah Miller
James and Anabell Montgomery
Leo and Marian Orr
Christine Purcell
Chris and Mandy Roscoe 
Charles and Carol Smith 
Klaas and Dede Vlietstra 
Rob Wood and Colleen McAndrews Wood

Subscriber ($375+)
Joe and Fran Aponte
Michael Bedner
Helen Bendix
Miranda Brocki
Elizabeth Brooks
Margaret Bushee
Bob and Evelyn Fowlks
John and Barbara Ingram
Louvenia Jenkins

      Linda Kagel
Ann Kelly and George Soneff
Sue and Dave Landers
Don and Mary Lloyd
Chris and Pam McGranahan
Robert and Noel Merz
Carol Morava
Alice and Dick Muntz
Mary and Weston Naef
Kenneth Roehrs and Sara McGah
Ira and Maureen Roth
Marilyn and Eric Schmitter
Michele Shafroth
Heidi Shirley
Christie Smith 
Linda N. Smith
Christine d’Arc Taylor
Shelley Taylor and Mervyn Fernandes
Reva Tooley

David and Nancy von Oeyen
Marianne Weil 
Merilie Whited

Member ($200+)
Carolyn Cohen
Ann Cruchley
Beatrice Davis
Jean Enns
Patricia Griffith  
Mireya Lund 
Doris Lyonga 
Fred Manaster
Kathy May
George Orr 
Diane Piskulik
Chris Dunkel Schetter
Phoebe Vaccaro
Christopher van Scoyk

       Roger Woods
Jane Wykoff
Patricia Young

*Founding or sustaining members, St. Matthew’s Music 
Guild’s Choral Arts Initiative.

Subscribers, continued
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Violin
Yi-Huan Zhao, concertmaster 
Concertmaster Chair sponsored by 
Hal and Maribeth Borthwick
Lisa Dondlinger, associate con-
certmaster 
YuEun Kim, principal
Nancy Bremner
Elizabeth Dickenson
Lisa Gregory
Alexander Kalman
Samantha Lee
Shelly Ren
Ksenia Rozhdestvenskaya
Amy Tang

Viola
David Sage, principal
Ilona Geller
Matthew Witmer
Laura Jesson

Cello
Robin Neenan, co-principal 
Principal Cello Chair sponsored by 
Bill and Maribeth Borthwick
Rachel Coosaia, co-principal
Kevan Torfeh

Bass
Will “BJ” Johnson, principal
Julian Lampert

Flute
Nancy Marfisi, principal
Principal Flute Chair sponsored by George-Ann Tobin
Cathy Larson

Oboe
Phil Feather, principal
Principal Oboe Chair sponsored by Lynne Brickner and Jerry 
Gallard
Linda Muggeridge

Clarinet
Patricia Massey, principal
Peter Nevin

Bassoon
David Sarachene, principal
Principal Bassoon sponsored by Cindy Dunne in 
memory of Glenn Ossiander
Duncan Massey

Horn
Teag Reaves, principal 
Chris Wilson

Trumpet
Stephen Billington, principal
Principal Trumpet Chair sponsored by Bryan and 
Mary Conley
Jason Gamer

Trombone
Jim Boltinghouse, principal 
Gil Zimmerman 
Rich Bullock

Percussion
Aaron Smith, principal
Steve Hernandez

Harp
Amy Wilkins, principal 
 
Piano 
Alexandre Tchaykov, principal


