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Music at St. Matthew’s
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Dwayne S. Milburn, Music Director and Conductor 
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St. Matthew’s Music Guild
Archangel (Capital Gifts)
We gratefully acknowledge the  following  

persons who,  over the years, have made 
major capital gifts to St. Matthew’s 
Church and Music Guild and whose 
generosity has thereby significantly 
enhanced the musical life of St. Matthew’s 
Parish and the larger community.

William and Kathy Bitting
Patricia Oppenheim
J. Douglas and Marian Pardee
Hoyt S. Pardee (deceased) and Viorica 

Pardee
Martha Newman Ragland (deceased)
Peter and Susan Tortorici
Ralph and Mary Waycott (deceased)

St. Matthew’s Music Guild Subscribers 
and Donors

Seraphim ($5000+)
AAM and JSS Charitable Fund
Anonymous Corporate Gifts
Hal and Maribeth Borthwick
 Concertmaster Chair Sponsors
Los Angeles County Arts Commission
MacTon Foundation
St. Matthew’s Music Guild Endowment 

Fund

Angel ($2500+)
Anonymous
Lynne Brickner and Jerry Gallard
 Principal Oboe Chair Sponsors 
William and Kathy Bitting
 Principal Cello Chair Sponsors
Bryan and Mary Conley
 Principal Trumpet Chair Sponsors
Don and Tam Dickerson
 Principal Viola Chair Sponsors 
Cindy Dunne
 Principal Bassoon Chair Sponsor in 

memory of Glenn Ossiander
Ann Graham Ehringer
 Principal Clarinet Sponsor
June and Carl Phelps
George-Ann Tobin
 Principal Flute Chair Sponsor
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Gold Patron ($1000+)
William and Barbara Blatt   
John and Catherine Carrick
Carol Clemmensen       
Karen Chorney and Tom Lane   
Gregory J. Pottie and Aldo R. Cos        
Anne K. Costin   
Gordon and Karen Dressler   
Richard Cullen and Robert Finnerty       
Ann Gooding   
Daryn and Bill Horton   
Pat and John Jakle   
Judy and Steaven Jones   
Richard and Heidi Landers in support of music 

outreach  
Pamela Markovitz   
Robert and Noel Merz        
Tom and Robin Neenan*
John and Judy O’Reilly       
Kent Sather  
Susan Siphron*   
George and Ann Smith*   
Dorry and Michael Tooke   
The Rev. and Mrs. William Wallace*   
Victoria Warren in memory of John Warren*

Silver Patron ($750+)
Kenneth and Jane Anderson       
Sarah Doering         
Peter Dubrawski       
John Graham and Margaret Fetter
Diane Guyett in loving memory of Bob Guyett   
Linda Kagel         
Elizabeth and Dan Keatinge        
Wayne and Judith Marcus       
Jane Wingfield and Vincent Narcisi  
Charles and Lawry Meister   
Vance and Patricia Meyer   
Margaret Miller   
Dwayne S. Milburn
Marion and Leo E Orr, Jr   
Carl Spring   
Cheryl and Peter Zomber   

Sponsor ($500+)
Sarah Adams        
Liz Ames   
Janet Davis and Peter Crosby         
Armond and Josephine Habiby
Wally and Maida Hastings       
Paul Kruger and Val Holwerda        
Ann Kerr   
Kimberly Ling        

Please notify the Music Guild Office (310-573-
7787, ext. 127) of any errors or omissions. Subscriber List continues on page 8
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PROGRAM  

SYMPHONY NO. 34 IN C MAJOR, K. 338 WOLFGANG AMADEUS MOZART 
 Allegro vivace 1756-1791 
 Andante di molto (quasi Allegretto) 
 Allegro vivace

UNSPOKEN (2007) ALLEN W. MENTON 
 

INTERMISSION 
Join us for refreshments and conversation on the patio

VIOLIN CONCERTO SAMUEL BARBER  
 Allegro 1910 - 1981  
 Andante 
 Presto in moto perpetuo

Movses Pogossian, violin 
Mr. Pogossian’s appearance on tonight’s program is sponsored by the Music Guild Endowment Fund. 

For more information about the fund, please see page 7. 
 

“Liner Notes with Tom Neenan” resumes November 11, 7:10 - 7:40pm, in the church.

Please do your best to maintain a quiet environment in the church by stifling coughs and making sure watch alarms 
and cell phones are silenced. 

If you wear a hearing aid, please make sure the volume is adjusted so as to avoid feedback  
that may disturb others in the audience. 

Follow St. Matthew’s Music Guild on Facebook and other social media platforms.

Not receiving our e-newsletter with interesting listening notes and announcements?  
Sign up at MusicGuildOnline.org.

Recording (audio or video) and photography during the concert are not allowed.
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MOVSES Pogossian made his American debut 
performing the Tchaikovsky Concerto with the 

Boston Pops at Symphony Hall in 1990, about which 
Richard Dyer of the Boston Globe wrote: “There is 
freedom in his playing, but also taste and discipline. It 
was a fiery, centered, and highly musical performance…” 
Movses Pogossian has since performed with orchestras 
such as the Brandenburger Symphoniker and the Halle 
Philharmonic in Germany, the Sudety Philharmonic in 
Poland, the Tucson Symphony, the El Paso Symphony, the 
Scandinavian Chamber Orchestra of New York, and the 
Toronto Sinfonia. His recent and upcoming performances 
include recitals in New York, Boston, Ann Arbor, and 
concerts in Korea, Japan, Germany, Canada, and Armenia.  

 
Pogossian is a Prizewinner of the 1986 Tchaikovsky 
International Competition, and the youngest-ever 
First Prize winner of the 1985 USSR National 
Violin Competition, previous winners of which 
included David Oistrakh and Gidon Kremer.  
 
A devoted chamber musician, Pogossian has 
performed with members of the Tokyo, Kronos, 
and Brentano string quartets, and with such 
artists as Kim Kashkashian, Jeremy Denk, 
Lynn Harrell, Ani and Ida Kavafian, and 
Rohan de Saram. He frequently collaborates 
with the Apple Hill Chamber Players, teaching 
annually at their summer music festival in 
New Hampshire. Movses Pogossian is the 
Artistic Director of the critically acclaimed 
Dilijan Chamber Music Series since 2005.  
 
A committed champion of new music, Pogossian 
has premiered over 100 works, and works 
closely with composers such as G. Kurtág, 
K. Saariaho, T. Mansurian, A. R. Thomas, 
P. Chihara, and Gabriela Lena Frank. His 
recently formed Duo with remarkable Japanese 
percussionist Kuniko Kato has commissioned 
several works for this unusual medium.  
 

In Los Angeles, Pogossian frequently performs on Monday 
Evening Concerts, and is the recipient of the 2011 Forte 
Award from Jacaranda, given for outstanding contributions 
to the promotion of new music and modern music. Pogossian’s 
discography includes the Complete Sonatas and Partitas by 
J. S. Bach, solo violin CDs “Inspired by Bach”, “Blooming 
Sounds”, “In Nomine”, and, most recently, “Hommage à 
Kurtág” (2022). In his review of Kurtág’s “Kafka Fragments” 

(with soprano Tony Arnold) Paul Griffiths writes: “…
remarkable is Pogossian’s contribution, which is always 
beautiful, across a great range of colors and gestures, 
and always seems on the edge of speaking—or beyond.”  
 
Since earning his advanced degrees from the Komitas 
Conservatory in Armenia and the Tchaikovsky Conservatory 
of Music in Moscow, Pogossian has held teaching positions 
at Bowling Green, Wayne State, SUNY Buffalo Universities, 
and is currently Professor of Violin at the UCLA Herb 
Alpert School of Music and also Founding Director of the 
UCLA Armenian Music Program (schoolofmusic.ucla.
edu/resources/armenian-music-program). His principal 
teachers were L. Zorian, V. Mokatsian, V. Klimov, and 
the legendary Louis Krasner. As Head of the Los Angeles 
Chapter, he actively participates in the Music for Food 
project (musicforfood.net) which raises awareness of the 
hunger problem and gives the opportunity to experience 
the powerful role music can play as a catalyst for change.

Dwayne S. Milburn was born in Baltimore and came to 
Los Angeles in 1983 where he earned a Bachelor of 

Fine Arts degree in Composition and Music Education at 
UCLA.  After graduation from UCLA, he was Director of 
Cadet Music at West Point and starting in 1990 attended 
the Cleveland Institute of Music, earning a degree in 
Orchestral Conducting. In 1993 he joined the U.S. Army, 
serving as Associate Bandmaster of the Continental Army 
Band and the U.S. Army Band “Pershing’s Own.” In 1999 
he was named Director of the U.S. Army Europe Soldier’s 
Chorus in Heidelberg, Germany, and later, Commander 
and Conductor of the Army Ground Forces Band at Fort 
McPherson, Georgia. 
 
From 2004–2009, while on leave from the Army, he 
completed a Ph.D. in Music Composition at UCLA, during 
which time he was Assistant Conductor of The Choir of 
St. Matthew’s Parish and Composer-in-Residence for St. 
Matthew’s Music Guild. His composition, Water Scenes 
for Clarinet and Chamber Orchestra, may be heard on the 
orchestra’s CD, Music from the Left Coast (Available from 
MusicGuildOnline.org or Amazon.com)
  
Upon re-entering the Armed Forces in 2010, he directed 
the U.S. Army Field Band and was Army Bands Liaison 
Officer to U.S. Army Central Command in the Middle East. 
Having achieved the rank of Lieutenant Colonel, he recently 
retired as Commander and Conductor of the U.S. Army 
Europe Band and Chorus in Sembach, Germany. Upon his 

A
bo

ut
 th

e 
Pe

rf
or

m
er

s



5

to the orchestra and the Music Guild is the fact that when 
the Covid-19 pandemic decimated the arts community 
in early 2020, Music Guild subscribers whole-heartedly 
endorsed the Music Guild Board’s decision to pay the 
musicians for the remaining contracted concerts. Further, 
our loyal subscribers enthusiastically subscribed to the 
2020 - 2021 season knowing full well that live concerts 
were unlikely. The Music Guild hosted monthly “Second 
Friday” virtual concerts on Zoom featuring members of 
the orchestra and other professionals from the area.  As 
a result of our subscribers’ enduring support, and with 
deep gratitude, the Music Guild begins the 2022 - 2023 
season in a strong financial position and looks forward to 
continuing to grow our subscriber base.

St. Matthew’s Music Guild 
Board of Directors
Thomas Neenan, President
Gordon Dressler, Treasurer
Catherine Carrick, Secretary
Mary Libbey Conley
Anne Costin
Sarah Doering
Patricia Massey 
John O’Reilly
Cynthia Alden Smith
Dorry Tooke

Dwayne S. Milburn, ex officio
Ann Simmons, ex officio
George-Ann Tobin, ex officio

Volunteers
Sarah Adams
Pam Barry
Karen Dressler
John Graham
Russel Mulock
Chris van Skoyk

retirement he was awarded the prestigeous Legion of Merit 
– an award that is given by Presidential Proclamation for 
exceptionally meritorious conduct in the performance of 
outstanding services and achievements. 
  
Units under his direction have performed at the 2016 Royal 
Edinburgh Military Tattoo and D-Day commemorations at 
Normandy, have toured in France, Italy, and the Netherlands, 
and have appeared at hundreds of Army-sponsored events 
throughout Central Europe, the Balkans, Baltic States, 
and Turkey.
  
Milburn is active as a composer, conductor, and adjudicator. 
He has received commissions from the instrumental 
programs at UCLA, University of North Texas, Indiana 
University of Pennsylvania, and the University of Wisconsin-
Milwaukee. His choral and wind ensemble works are 
published by Alfred, Kjos and Ludwig Masters.

The Chamber Orchestra at St. Matthew’s was established 
in 1985 by a group of  professional musicians whose 

desire it was to rehearse and perform a broad spectrum of 
music for chamber orchestra in an intimate and acoustically 
vibrant setting. Bringing fellow musician friends in to 
rehearse and perform, largely for recreational purposes, 
the orchestra’s first several seasons led to the realization 
that those in the parish, neighborhood, town and larger 
community would support a subscription season of 
challenging and interesting music played by a professional 
ensemble in Pacific Palisades.

Thirty-six years and some 300 concerts later, the orchestra’s 
parent organization, the St. Matthew’s Music Guild, has 
become one of Los Angeles’ musical success stories, with 
more than 150 subscribing households, an impressive season 
of subscription concerts, and an extensive music outreach 
program. The critically acclaimed orchestra counts as its 
regular and long-term members some of the finest freelance 
musicians in Los Angeles, who regularly appear in film and 
television, Grammy award-winning recordings, and with 
other top-level orchestras in the city.

The orchestra’s second CD, ”Music from the Left Coast,” 
brought together four world-premiere recordings of music 
commissioned by St. Matthew’s Music Guild and premiered 
by the Chamber Orchestra at St. Matthew’s. The album 
includes music of Ross Wright, Dwayne S. Milburn, Ola 
Gjeilo and Grammy Award winner Christopher Tin and 
is available at MusicGuildOnline.org

A testament to the level of commitment by our subscribers 
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Listening to Mozart’s Symphony No. 34, one can hardly 
detect the nearly unending pique that plagued the young 
composer at the time.  When called upon in 1780 to 

write a new symphony, the 24-year-old Mozart was laboring 
under intense frustration.  The European tour he hoped would 
immediately free him from the cultural backwaters of Salzburg 
(Austria) was unsuccessful.  This meant the young composer 
would continue to be subjected to the steadfastly autocratic 
mindset of his employer, Prince-Archbishop Hieronymus von 
Colloredo.  Known for his sober approach to Roman Catholicism, 
in all his previous positions Colloredo instituted reforms that 
led many to believe he was a secret Lutheran.  His elevation to 
Archbishop was met with cool acceptance by Salzburgers; his 
heavy-handed approach to the sacred and secular duties within 
his purview served only to reinforce his unpopularity.  

Thus, the relationship between Mozart and Colloredo is one of 
the most famously infamous between a patron and employee in 
music history.  Colloredo had no patience for his talented, but 
capricious charge and appeared to dedicate considerable energy 
to keeping Mozart in Salzburg, while suppressing Mozart’s 
desire to explore new means of expression.  Nearly every style of 
composition had to meet strict guidelines set by the Archbishop, 
especially in terms of musical gesture, form, instrumentation, and 
length.  For Mozart, each new composition under this regime 
was torturous, but the effervescent Symphony No. 34, his last in 
Salzburg, proved his genius could easily overcome such contention.

Set in the ceremonial key of C Major and opening with a martial 
flourish, the first movement satisfied all the expectations of a 
conservative Salzburg audience.  Slightly pompous and self-
serving, the movement’s clichés could be a stand-in for the 
composer’s difficult boss.  If true, it’s not long before Mozart 
dispels the shade of his opponent and some new techniques appear 
in the work, specifically those championed in the Mannheim 
School.  The Mannheim “Crescendo,” “Rocket,” and “Steamroller” 
(initiated by the leaders of the famous orchestra in the capital of 
the Electorate of the Palatinate) are three of the many innovations 
that added both drama and subtlety to new music. After being 
primed by the energetic first movement, the second movement 
sits in stark contrast, replacing the effusive ceremonial drama 
with music characterized by restrained elegance suggestive of a 
nocturne.  Due to the Archbishop’s time constraints and fact that 
the minuet was still considered “modernist” in Salzburg, Mozart 
dispenses with it altogether and launches into an energetic jig, 
guaranteed to satisfy the people he referred to as “tables and 
chairs.”  The jig met and exceeded the expectations of his audience.  
A holdover from baroque suites, the jig (or gigue) had a respectable 
pedigree but gave the finale new power and direction.

The Symphony No. 34 premiered in Salzburg just a few weeks 
after he began its composition.  Little is known of the symphony’s 
reception in Salzburg, but Mozart did take it to Vienna where 
it was performed enough times to sell the manuscript for other 

performances. It remained unpublished until after his death.  It 
occupies a treasured place on many concert programs and is a 
wonderfully festive start to our 38th season.

UNSPOKEN was composed for Richard Rintoul and his 
Orchestra da Camera at the Colburn School 

in Los Angeles. About the piece, composer Allen 
Menton writes:

“For UNSPOKEN, I set out to write a film score 
for an imaginary film, but found I couldn’t think of 
images to accompany the music – I leave that task 
up to the audience.  While improvising at the piano, 
I came up with tow musical motives, both of which 
are presented at the outset: the oscillating minor-
third motive heard in the strings; and the half-step 
motive in the oboe.  These two motives chase each 
other throughout the piece, as the intensity of the 
dialog gradually increases.  After the work was 
finished, I thought about the result, and the idea 
hit me that it was like a conversation in which each 
person leaves something unspoken – and how that 
unspoken element and grow in importance until it 
dwarfs all else.”

Along with Aaron Copland, Samuel Osmond 
Barber (1910-1981) is one of the most 

celebrated American composers of the 20th 
Century.  Unlike Copland and many of his peers, 
Barber rarely embraced the modernist trends 
sweeping across the compositional landscape.  
Instead, his music evinced a lyricism, harmonic 
language, and formal structure that recalled and 
updated the best of the nineteenth century.  A 
musical prodigy, Barber attracted the attention 
and admiration of performers and patrons early in his career.  By 
the time he began work on the Violin Concerto in 1939, he had 
earned international acclaim for his Overture to The School for 
Scandal, Symphony in One Movement, and Adagio for Strings, 
to name a few.

Unlike these earlier compositions, the Violin Concerto did 
not have an easy path to success.  The great Philadelphia 
philanthropist, Samuel Fels, commissioned the piece on behalf 
of Iso Briselli, a talented performer and classmate of Barber at 
the Curtis Institute of Music.  Barber quickly completed the 
first two movements; Briselli just as quickly derided his efforts 
as “not gratifying for a violinist to perform,” “childish in details,” 
and “undertaking a great risk to perform it.”  To be fair, most of 
these comments probably originated with Briselli’s violin coach, 
Albert Meiff, who offered to perform a “surgical operation” to 
improve the work, an offer Barber politely declined.  The delivery 
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of the last movement in November of 1939 cemented the work’s 
fate.  Both Briselli and Meiff apparently hated it, believing it to 
be too lightweight, too short, and formally inappropriate for a 
major concerto.  As a result, Briselli gave up all rights to premier 
the piece and Barber, who stood by his work, never received the 
balance of his commission payment.  Unfortunately, the rumor 
spread that Briselli thought the last movement was unplayable, an 
untruth that not only delayed the premiere of the concerto by two 
years, but did disservice to the reputations of Briselli and Barber.

When Albert Spalding premiered the work with Eugene 
Ormandy and the Philadelphia Orchestra in 1941, even the 
detractors had to admit that it was a lyrical and romantic tour de 
force.  The moderato first movement deftly balances long simple 
melodies with the rhythmic drive of a baroque dance-rhythm 
gesture, the “Lombard Snap.”  Warm and gracious, Barber’s 
penchant for weaving many solo instruments into the texture of 
his orchestral work leads the listener to a gentle close.  The slower 
second movement contains elements of another baroque dance, 
the sarabande.  After the oboe introduces the nostalgic theme, 
the violin enters with a more agitated melody before ultimately 
closing this movement with its ornamented take on the first 
theme.  The controversial last movement does indeed arrive as a 
bit of a shock.  Gone are the gentle dances of the first and second 
movements; they’re replaced by an aggressive flurry of triplets in 
the timpani.  These triplets form the rhythmic foundation for 
the moto perpetuo of the entire movement and require virtuoso 
playing from the entire complement of musicians on the stage.  
The unrestrained passion of this movement balances out the 
mood of its predecessors and brings the entire concerto to an 
exciting close.

In spite of the scandal, Barber and Briselli remained friends until 
the composer’s death in 1981.  Even so, Briselli never wavered 
in his belief that “with a different finale, the work would be 
established as one of the great American violin concertos” and 
he never performed the work publicly.  No matter, violinists all 
over the world stepped into the space he left and have elevated 
Barber’s work to the status of masterpiece. 

Notes by Dwayne S. Milburn

 

St. Matthew’ Music Guild  
Outreach in the Community

The Music Guild is actively engaged in its mission 
to bring World-Class Music to people regardless of 
their location, mobility or socioeconomic status. To 
that end, we are providing monthly, free concerts at 
several Los Angeles Family Housing sites in the San 
Fernando Valley and Sunrise Senior Living centers in 
the South Bay. We have begun a new relationship with 
the Neighborhood Youth Association (Venice) and we 
look forward to resuming our regular performances at 
Bread and Roses Café (St. Joseph Center), also in Venice. 
Thanks to support from the I.M. and Susanna H. Van 
Nuys Foundation, the MacTon Foundation, and the 
Los Angeles County Department of Arts and Culture, 
we look forward to further expanding our programs 
as opportunities and new partners present themselves. 

St. Matthew’s Music Guild 
Endowment Fund

The St. Matthew’s Music Guild Endowment Fund 
supports concerts, guest artists, and outreach projects 
within approved budgets.  Gifts to the Endowment Fund 
may be directed to specific purposes or to the general fund.  

A copy of the complete, detailed Music Guild endowment 
management policy is available. Feel free to contact us 
at any time to discuss making a tax-deductible gift to 
the Endowment Fund or naming the fund in your estate 
plan. Your lasting-legacy gift of an endowment to the St. 
Matthew’s Music Guild will help ensure that this local 
treasure will continue to serve the community well into 
the future.

For additional information or to establish an endowment, 
please contact:

Mr. Thomas Neenan,
President, Board of Directors
tneenan@MusicGuildOnline.org



8

Bill and Mary Lou Loper   
The Rev. and Mrs. David Miller   
James and Annabel Montgomery   
Christine F. Purcell   
Christopher and Mandy Roscoe       
Marilyn and Eric Schmitter   
Charles and Carol Smith   
Mark Cocharo       
Thomas Rohlf    
Colleen McAndrews and Rob Wood   
   
Subscriber ($375+)
Joe and Fran Aponte       
Jon and Pam Barry       
Michael Bedner           
Helen Bendix       
Miranda Brocki       
Margaret and Bernard Churchill       
James DeWitt        
Jean Eakins        
Robert and Evelyn Fowlks       
Reca Gerchick          
Jay Harwitt         
Bud and Mary Hoffman
Mac and Carolyn Holmes   
Rosalie and Daniel Huntington         
Susan and Jim Huser       
John and Barbara Ingram   
Sue and Dave Landers         
Sharon and John Light       
Donald and Mary Lloyd       
John Martin and Teresa McCarty         
Kenneth Roehrs and Sara McGah       
Pam McGranahan         
Drs. James and Eleanore Meyer   
Nicole and Michael Montgomery       
Mr. and Mrs. Weston Naef   
Richard and Ann Olsen   
Susan Reid       
Ira and Maureen Roth   
Michael Schwartz       
Michele Shafroth       
Linda N. Smith        
Christie Smith        
Ann Kelly and George Soneff   
Christine d’Arc Taylor       
Bobbi Thompson       
David and Nancy von Oeyen   

Member ($200+)
Sheridan Bentson       
Elreen Bower   
Susan Carroll       
Claire Carpenter
Rachel Gallagher   
Patricia Griffith        
Doris Lyonga       
Fred Manaster       
Kathy May       
Linda Moffit   
James Mulally         
George Orr       
Chris Schetter       
Nick and Kathryn Toghia        
Jeannie Tom       
Phoebe Vaccaro   
Christopher van Scoyk   
Brenn von Bibra       
Susanna Walters   
Ann Wang       
Jane Wykoff        

*Founding or sustaining members, St. Matthew’s Music Guild’s 
Choral Arts Initiative.

Subscribers, continued

Join us on November 11 

Los Angeles Philharmonic Principal Clarinetist, 
Boris Allekhverdyan in the world premiere 

performance of Richard Danielpour’s “Four Angels,” 
commissioned by St. Matthew’s Music Guild 

 
“Liner Notes with Tom Neenan” 7:10pm in the church 

 
Concert at 8pm also includes: 

Sinfonia No. 10 in B minor (Felix Mendelssohn) 
“Palladio” (Karl Jenkins) 

“Clave para Cuerdas y Percusíon” (Yalil Guerra) 
 

$35 or Music Guild Season Pass 
MusicGuildOnline.org
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Violin
YuEun Kim, concertmaster 
Concertmaster Chair sponsored by 
Hal and Maribeth Borthwick
Lisa Dondlinger, associate 
concertmaster 
Sheng-Ching Hsu, principal
Nancy Bremner
Elizabeth Dickenson
Lisa Gregory
Alexander Kalman
Samantha Lee
Shelly Ren
Jennifer Takamatsu
Amy Tang

Viola
David Sage, principal
Briana Bandy
Eugene Mechtovich
Matthew Witmer

Cello
Robin Neenan, principal 
Principal Cello Chair sponsored by 
Bill and Kathy Bitting
Rachel Coosaia
Kevan Torfeh

Bass
Will “BJ” Johnson, principal
Gabriel Golden

Flute
Eileen Holt, principal
Principal Flute Chair sponsored by George-Ann Tobin
Diane Alancraig

Oboe
Phil Feather, principal
Principal Oboe Chair sponsored by Lynne Brickner and Jerry 
Gallard
Linda Muggeridge

Clarinet
Patricia Massey, principal 
Principal Clarinet Chair sponsored by Ann Graham 
Ehringer
David Nicholson

Bassoon
Eric Johnson-Tamai, principal
Principal Bassoon sponsored by Cindy Dunne in 
memory of Glenn Ossiander
Lieza Hansen

Horn
Teag Reaves, principal
Rachel Berry 
Kristin Morrison

Trumpet
Stephen Billington, principal
Principal Trumpet Chair sponsored by Bryan and 
Mary Conley
Jason Gamer

Percussion
Aaron Smith, principal
Megumi Smith

Harp 
Amy Shulman, principal 
 
Piano 
Alexandre Tchaykov, principal


