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St. Matthew’s Music Guild

Music at St. Matthew’s
2022 - 2023 Season

The Chamber Orchestra at St. Matthew’s
Dwayne S. Milburn, Music Director and Conductor 

 
Megumi Smith, Percussion 

Boris Allakhverdyan, clarinet

Friday, November 11, 8:00 pm
St. Matthew’s Church

1031 Bienveneda Avenue
Pacific Palisades, California
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St. Matthew’s Music Guild
Archangel (Capital Gifts)
We gratefully acknowledge the  following  

persons who,  over the years, have made 
major capital gifts to St. Matthew’s 
Church and Music Guild and whose 
generosity has thereby significantly 
enhanced the musical life of St. Matthew’s 
Parish and the larger community.

William and Kathy Bitting
Patricia Oppenheim
J. Douglas and Marian Pardee
Hoyt S. Pardee (deceased) and Viorica 

Pardee
Martha Newman Ragland (deceased)
Peter and Susan Tortorici
Ralph and Mary Waycott (deceased)

St. Matthew’s Music Guild Subscribers 
and Donors

Seraphim ($5000+)
AAM and JSS Charitable Fund
Anonymous Corporate Gifts
Hal and Maribeth Borthwick
 Concertmaster Chair Sponsors
Los Angeles County Arts Commission
MacTon Foundation
St. Matthew’s Music Guild Endowment 

Fund

Angel ($2500+)
Anonymous
Lynne Brickner and Jerry Gallard
 Principal Oboe Chair Sponsors 
William and Kathy Bitting
 Principal Cello Chair Sponsors
Bryan and Mary Conley
 Principal Trumpet Chair Sponsors
Don and Tam Dickerson
 Principal Viola Chair Sponsors 
Cindy Dunne
 Principal Bassoon Chair Sponsor in 

memory of Glenn Ossiander
Ann Graham Ehringer
 Principal Clarinet Sponsor
June and Carl Phelps
George-Ann Tobin
 Principal Flute Chair Sponsor
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Gold Patron ($1000+)
William and Barbara Blatt   
John and Catherine Carrick
Carol Clemmensen       
Karen Chorney and Tom Lane   
Gregory J. Pottie and Aldo R. Cos        
Anne K. Costin   
Gordon and Karen Dressler   
Richard Cullen and Robert Finnerty       
Ann Gooding   
Daryn and Bill Horton   
Pat and John Jakle   
Judy and Steaven Jones   
Richard and Heidi Landers in support of music 

outreach  
Pamela Markovitz   
Robert and Noel Merz        
Tom and Robin Neenan*
John and Judy O’Reilly       
Kent Sather  
Susan Siphron*   
George and Ann Smith*   
Dorry and Michael Tooke*  
The Rev. and Mrs. William Wallace*   
Victoria Warren in memory of John Warren*

Silver Patron ($750+)
Kenneth and Jane Anderson       
Sarah Doering         
Peter Dubrawski       
John Graham and Margaret Fetter
Diane Guyett in loving memory of Bob Guyett   
Linda Kagel         
Elizabeth and Dan Keatinge        
Wayne and Judith Marcus       
Jane Wingfield and Vincent Narcisi  
Charles and Lawry Meister   
Vance and Patricia Meyer   
Margaret Miller   
Dwayne S. Milburn
Marion and Leo E Orr, Jr   
Carl Spring   
Cheryl and Peter Zomber   

Sponsor ($500+)
Sarah Adams        
Liz Ames   
Janet Davis and Peter Crosby         
Cindy and Mike Davis
Armond and Josephine Habiby
Wally and Maida Hastings       
Paul Kruger and Val Holwerda        
Ann Kerr   

Please notify the Music Guild Office (310-573-
7787, ext. 127) of any errors or omissions. Subscriber List continues on page 8
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PROGRAM  

SINFONIA NO. 10 IN B MINOR FELIX MENDELSSOHN BARTOLDY 
  1809 - 1847

IRISH TUNE FROM COUNTY DERRY (LONDONDERRY AIR) PERCY GRAINGER 
  1882 - 1961 

 
CLAVE FOR STRING ORCHESTRA AND PERCUSION (2009) YALIL GUERRA 

Megumi Smith, percussion 
 
 

INTERMISSION 
Join us for refreshments and conversation on the patio

 
PALLADIO (1995) KARL JENKINS  
 Allegretto   
 Largo 
 Vivace 

FOUR ANGELS FOR CLARINET AND STRING ORCHESTRA (2021) RICHARD DANIELPOUR 
World Premiere - Music Guild commission 

Boris Allakhverdyan, clarinet

 
SHOLEM ALEICHEM ROV FEIDMAN! BELA KOVACS 
  1937 - 2021 
  arr. Boris Allakhverdyan 

 

 Mr. Allakhverdyan’s appearance on tonight’s program is sponsored by the Music Guild Endowment Fund. 
For more information about the fund, please see page 7. 
 
 Please do your best to maintain a quiet environment in the church by stifling coughs and making sure watch 
alarms and cell phones are silenced. If you wear a hearing aid, please make sure the volume is adjusted so as to avoid 
feedback that may disturb others in the audience.  
 
 Follow St. Matthew’s Music Guild on Facebook and other social media platforms. 
 
 Not receiving our e-newsletter with interesting listening notes and announcements?   
Sign up at MusicGuildOnline.org.  
 
 Recording (audio or video) and photography during the concert are not allowed.
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A native of Tokyo, Japan, Megumi Smith began her 
piano studies at age three. In 2016 she moved to 

Southern California, where she completed a master’s 
degree in percussion performance at California State 
University, Northridge (CSUN). In addition to her 
degree from CSUN, she holds a Level II certificate in 
Orff Schulwerk. A dedicated teacher of musicians of 
all ages, she maintains an active schedule teaching both 
piano and percussion privately, as well as freelancing as a 
percussionist in Southern California. She has played at 
the Hollywood Bowl with Los Tigres del Norte, and on 
the LA Phil neighborhood concerts series with Gustavo 
Dudamel. Ms. Smith is on the faculty at Santa Monica 
College, California State University at Dominguez Hills, 

and Youth Orchestra Los Angeles at Heart of 
Los Angeles (YOLA @ HOLA) teaching be-
ginning percussion classes, percussion ensem-
ble, music fundamentals, and private lessons. 
She has also taught for the Longy School of 
Music of Bard College’s MAT program (guest 
faculty) and at Loyola Marymount University. 

Boris Allakhverdyan was appointed Prin-
cipal Clarinet of the Los Angeles Phil-

harmonic in 2016. He previously served as 
Principal Clarinet of the Metropolitan Opera 
Orchestra and Associate Principal Clarinet of 
the Kansas City Symphony. Allakhverdyan is 
a founding member of the Prima Trio, and the 
Grand Prize and Gold Medal winner of the 
prestigious 2007 Fischoff National Chamber 
Music Competition.  

   Boris Allakhverdyan has appeared as a soloist 
with the Seattle, Bakersfield, and Springfield 
symphony orchestras. He has participated in 
the Lucerne Festival Academy in Switzerland, 
the Mecklenburg-Vorpommern Festival in 
Germany, and the Emilia Romagna Music 
Festival in Italy. Allakhverdyan is a winner of 
the Rimsky-Korsakov International Wood-
wind Competition, the Rozanov International 

Clarinet Competition, the Hellam Concerto Competi-
tion, the Tuesday Musical, and the Oberlin Concerto 
competitions.  

   An active educator, Allakhverdyan served on faculty at 
the Pacific Music Festival in Sapporo, Japan, Interlo-
chen Clarinet Institute in Michigan, and Philadelphia 
International Music Festival. He has given masterclasses 

at Manhattan and Mannes Schools of Music, Oberlin 
Conservatory of Music, Oregon University, University of 
Missouri–Kansas City, Truman State University, Latin 
American Clarinet Academy in Caracas, Venezuela, 
and Shenzhen International Music Festival in China. 
As a chamber musician, Boris Allakhverdyan has per-
formed throughout the U.S. and Europe on such series 
as Chicago Chamber Music Society, La Jolla Athenaeum, 
Dumbarton Oaks, the Dayton Art Institute, CityMusic 
Columbus, Da Camera Society, Fontana Chamber Arts, 
and Cleveland Chamber Music Society, to name a few.  

   As a Buffet Group Artist and Vandoren Performing Art-
ist, Allakhverdyan performs exclusively on Buffet Cram-
pon clarinets and Vandoren reeds.  
borisallakhverdyan.com

Dwayne S. Milburn was born in Baltimore and came 
to Los Angeles in 1983 where he earned a Bachelor 

of Fine Arts degree in Composition and Music Educa-
tion at UCLA.  After graduation from UCLA, he was 
Director of Cadet Music at West Point and starting in 
1990 attended the Cleveland Institute of Music, earning 
a degree in Orchestral Conducting. In 1993 he joined the 
U.S. Army, serving as Associate Bandmaster of the Con-
tinental Army Band and the U.S. Army Band “Pershing’s 
Own.” In 1999 he was named Director of the U.S. Army 
Europe Soldier’s Chorus in Heidelberg, Germany, and 
later, Commander and Conductor of the Army Ground 
Forces Band at Fort McPherson, Georgia. 
 
From 2004–2009, while on leave from the Army, he com-
pleted a Ph.D. in Music Composition at UCLA, during 
which time he was Assistant Conductor of The Choir of 
St. Matthew’s Parish and Composer-in-Residence for St. 
Matthew’s Music Guild. His composition, Water Scenes 
for Clarinet and Chamber Orchestra, may be heard on 
the orchestra’s CD, Music from the Left Coast (Available 
from MusicGuildOnline.org or Amazon.com)
  
Upon re-entering the Armed Forces in 2010, he directed 
the U.S. Army Field Band and was Army Bands Liaison 
Officer to U.S. Army Central Command in the Middle 
East. Having achieved the rank of Lieutenant Colonel, 
he recently retired as Commander and Conductor of 
the U.S. Army Europe Band and Chorus in Sembach, 
Germany. Upon his retirement he was awarded the 
prestigeous Legion of Merit – an award that is given by 
Presidential Proclamation for exceptionally meritorious 
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conduct in the performance of outstanding services and 
achievements. 
  
Units under his direction have performed at the 2016 
Royal Edinburgh Military Tattoo and D-Day com-
memorations at Normandy, have toured in France, Italy, 
and the Netherlands, and have appeared at hundreds of 
Army-sponsored events throughout Central Europe, the 
Balkans, Baltic States, and Turkey.
  
Milburn is active as a composer, conductor, and adjudica-
tor. He has received commissions from the instrumental 
programs at UCLA, University of North Texas, Indiana 
University of Pennsylvania, and the University of Wis-
consin-Milwaukee. His choral and wind ensemble works 
are published by Alfred, Kjos and Ludwig Masters. 

The Chamber Orchestra at St. Matthew’s was estab-
lished in 1985 by a group of  professional musicians 

whose desire it was to rehearse and perform a broad 
spectrum of music for chamber orchestra in an intimate 
and acoustically vibrant setting. Bringing fellow musician 
friends in to rehearse and perform, largely for recreational 
purposes, the orchestra’s first several seasons led to the 
realization that those in the parish, neighborhood, town 
and larger community would support a subscription 
season of challenging and interesting music played by a 
professional ensemble in Pacific Palisades.

Thirty-six years and some 300 concerts later, the orches-
tra’s parent organization, the St. Matthew’s Music Guild, 
has become one of Los Angeles’ musical success stories, 
with more than 150 subscribing households, an impres-
sive season of subscription concerts, and an extensive mu-
sic outreach program. The critically acclaimed orchestra 
counts as its regular and long-term members some of the 
finest freelance musicians in Los Angeles, who regularly 
appear in film and television, Grammy award-winning 
recordings, and with other top-level orchestras in the city.

The orchestra’s second CD, ”Music from the Left Coast,” 
brought together four world-premiere recordings of 
music commissioned by St. Matthew’s Music Guild and 
premiered by the Chamber Orchestra at St. Matthew’s. 
The album includes music of Ross Wright, Dwayne S. 
Milburn, Ola Gjeilo and Grammy Award winner Chris-
topher Tin and is available at MusicGuildOnline.org

A testament to the level of commitment by our subscrib-
ers to the orchestra and the Music Guild is the fact that 

St. Matthew’s Music Guild 
Board of Directors
Thomas Neenan, President
Gordon Dressler, Treasurer
Catherine Carrick, Secretary
Mary Libbey Conley
Anne Costin
Sarah Doering
Patricia Massey 
John O’Reilly
Cynthia Alden Smith
Dorry Tooke

Dwayne S. Milburn, ex officio
Ann Simmons, ex officio
George-Ann Tobin, ex officio

Volunteers
Sarah Adams
Pam Barry
Karen Dressler
John Graham
Russel Mulock
Chris van Skoyk

when the Covid-19 pandemic decimated the arts com-
munity in early 2020, Music Guild subscribers whole-
heartedly endorsed the Music Guild Board’s decision to 
pay the musicians for the remaining contracted concerts. 
Further, our loyal subscribers enthusiastically subscribed 
to the 2020 - 2021 season knowing full well that live 
concerts were unlikely. The Music Guild hosted monthly 
“Second Friday” virtual concerts on Zoom featuring 
members of the orchestra and other professionals from 
the area.  As a result of our subscribers’ enduring support, 
and with deep gratitude, the Music Guild finds itself in a 
strong financial position and looks forward to continuing 
to grow our subscriber base.
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While much is made of the talents of young Wolfgang 
Amadeus Mozart, it is possible to argue that Felix 

Mendelssohn (1809-1847) was the greater child prodigy.  Born 
in Hamburg to a renowned secular Jewish family, Mendels-
sohn began studying piano with his mother, Lea, at age 6.  At 
age 9 he made his first public appearances on a series of cham-
ber music recitals and by age 13 he had published 
his first string quartet.  In 1829, the 20 year old 
Mendelssohn made what is perhaps his most 
significant contribution to music history, leading 
a performance of JS Bach’s St. Matthew Passion.  
This concert is credited with restoring JS Bach to 
a position of popular esteem over that of his sons, 
Johann Christian and Carl Phillip Emmanuel, 
who’s music had rendered their father’s efforts all 
but obsolete.

During the brief period outlined above, two 
important events changed the composer’s life.  
First, in 1816 Mendelssohn and his family were 
baptized into the Protestant Reform Jerusalem 
Church and officially adopted the name Men-
delssohn Bartholdy.  In 1819, Mendelssohn and 
his equally talented sister Fanny began study-
ing counterpoint and composition with Carl 
Friedrich Zelter in Berlin, an association that 
had tremendous influence on both their careers.  
From 1821-1823, Mendelssohn completed a set 
of 13 string symphonies as exercises for Zelter.  
Originally feared lost, the symphonies were 
rediscovered in a Berlin library after WWII.  In 
its current form, The String Symphony No. 10 in 
B minor is an exception to its companions in the 
set.  While the other works are in standard 3-4 
movements (and one set in five movements), this 
symphony exists in one short movement.  There 
is some speculation that other movements may 
have been composed and subsequently lost, but that does not 
hinder the enjoyment of this piece.  The opening adagio is a 
spiritual successor to JS Bach, whose music Zelter insisted his 
young student study.  The ensuing allegro, while in the spirit 
of the classical writing of Haydn and Mozart, also displays the 
melodic and harmonic elegance that defines Mendelssohn’s 
later works.  An energetic piu presto brings the symphony to a 
sparkling close.

Percy Grainger was born in Brighton, Australia in 1882. 
His father was a noted architect, having built the Princes 

Bridge in Melbourne and several other important structures in 
southeast Australia. He studied music but spent a good deal 
of his time as a child studying Nordic culture, in particular the 
Icelandic saga traditions. In 1895 he and his mother moved 
to Frankfurt, Germany, where he continued his piano stud-
ies. His career then took him to London where he became a 

favorite among wealthy patrons who hired him to perform at 
their private salons. 
 
It was in England that his love of folksong took root, follow-
ing the example of Vaughan Williams and Holst and he began 
publishing volumes of folksong arrangements for piano, voice 
and wind ensemble. In 1915 he toured America and in 1918 
became a naturalized citizen.  He turned down an offer to 
become conductor of the Saint Louis Symphony Orchestra in 
1919 in order to continue touring as a concert pianist. During 
the years 1919 - 1922 he performed an average of 120 concerts 
per year. Grainger set “Irish Tune From County Derry” for 
piano in the first decade of the 20th century and went on to 
complete several other arrangements, most famously for wind 
band.

From the composer: The work “Clave” for strings and 
percussion is a composition inspired by my Afro-Cuban 

roots.  The title represents not only the instrument called 
Cuban clave, but also the rhythmic pattern that is widely used 
and performed with the clave in popular music throughout the 
world.  Fellow musicians from countries without a Hispanic 
or African influence have shown their interest in learning this 
rhythmic pattern.  Seeing this need, I came up with the idea in 
2009 to compose a work inspired by the clave and my exten-
sive experience in popular music.  This piece is different from 
other in my catalog because if makes the Cuban references 
perceptible at the first listen, as opposed to others that only 
use small cells and patterns.

The composition has a free form that intersperses moments 
of high rhythmic intensity with contrasting slow sections that 
are reminiscent of the boleros of my homeland.  Conceptually, 
it reflects very well the character of my culture, where the Af-
rican legacy is represented by rhythm and syncopation, while 
the rich melodies are clearly influenced by the Spanish legacy 
of my land.  All these things are nuanced by my rich personal 
experience, which reflects the journey through distant worlds 
while carrying a legacy of a nation that, thanks to God, has 
known how to survive and maintain an everlasting musical 
tradition through time.

Born in 1944 in Wales, Sir Karl William Pam Jenkins is a 
well-known instrumentalist and composer.  He received 

his early music education from his father, a local teacher, 
organist and choir master, and went on to complete studies 
at Cardiff University and the Royal Academy of Music.  His 
early reputation was established through performances in jazz 
and popular music ensembles.  In the early 1980’s Jenkins be-
gan writing music for advertising campaigns, the most famous 
of which was a piece called Diamond Music.  This piece is the 
basis for his concerto grosso for string orchestra, “Palladio.”  

According to the composer, the piece was inspired by the Ital-
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ian Renaissance architect Andrea Palladio.  Jenkins believes 
Palladio’s commitment to mathematical harmony and use of 
elements that borrow from antiquity mirrors his own ap-
proach to composition.  Upon listening to the work, one can’t 
help but be reminded of Vivaldi’s “The Four Seasons,” es-
pecially the “Winter” movement.  The first movement, “alle-
gretto,” is driven by a syncopated 16th note figure.  The second 
movement, “largo,” deftly combines a syncopated accompani-
ment with a mournful violin melody; the harmonies of this 
movement display Jenkins’ experience as a jazz artist.  The 
closing “vivace” recalls melodic ideas from the first movement 
to bring the concerto grosso to a spirited close. 

In 2020 New York’s Metropolitan Museum of Art, commis-
sioned composer Richard Danielpour to write a piece for 

clarinetist Anthony McGill and the Catalyst Quartet.  Mr. 
McGill is currently the principal clarinetist for the New York 
Philharmonic while the Catalyst Quartet is hailed as one of 
the finest string quartets in the US today.  The commission 
came at a time of renewed racial upheaval in the United States, 
most notably the deaths of George Floyd and Breonna Taylor.  
For Danielpour, this presented an opportunity to tie these 
tragic events to earlier times with the hope and warning that 
we should not repeat this history.  “Four Angels” makes direct 
reference to the 1963 bombing of the 16th Street Baptist 
Church and the resulting deaths of four young African Ameri-
can girls, Addie Mae Collins, Cynthia Wesley, Carole Robert-
son, and Carol Denise McNair.  The prevailing atmosphere of 
the piece is that of an elegy not only for those four young lives, 
but for all who’ve suffered injustice.  Brief moments of agita-
tion call to mind the violent acts that precipitated loss, before 
returning to the rising melodic figure that expresses hope for a 
better future.

Béla Kovács (1937-2021) was much loved and respected 
during his long career as the preeminent Hungarian 

clarinetist.  In addition to his distinguished tenure as principal 
clarinet for the Hungarian State Opera and Budapest Phil-
harmonic Orchestras, he taught at the Franz Liszt Academy of 
Music in Budapest and the University of Music and Dramatic 
Arts in Graz, Austria.  As a composer, the majority of his 
works were for the clarinet, including “Sholem Aleichem Rov 
Feidman!”  (Peace be with you, Master Feidman!).

The piece is Kovács’ concert tribute to both the well-known 
genre of “klezmer” clarinet and one of the masters of the 
style, Giora Feidman.  Klezmer is the traditional music of 
the Eastern European Ashkenazi Jews.  What began as small 
klezmorim (bands) of primarily string instruments evolved 
to eventually feature the clarinet as the lead instrument.  The 
modern klezmer sound blends chants and rituals from the 
synagogue, influences of the Roma, and other Eastern Eu-
ropean folk styles.  When Yiddish speaking people brought 
this music to the United States, klezmer music developed a 

mutually beneficial relationship with American jazz.  Klezmer 
bands went through a period of relative obscurity, but a resur-
gence of interest in the 1970s attracted many new practitio-
ners to the style, including Giora Feidman.  

Born in Argentina in 1936, Feidman had a successful sym-
phonic and opera orchestra career before leaving to devote 
himself to the aforementioned revival of the klezmer art form.  
Since then, he has become known as the “King of Klezmer.”  
Feidman has released many recordings of klezmer music, 
including participating on the award winning soundtrack to 
Steven Spielberg’s “Schindler’s List.”t

St. Matthew’ Music Guild  
Outreach in the Community

The Music Guild is actively engaged in its mission to bring 
World-Class Music to people regardless of their location, mo-
bility or socioeconomic status. To that end, we are providing 
monthly, free concerts at several Los Angeles Family Housing 
sites in the San Fernando Valley and Sunrise Senior Living 
centers in the South Bay. We have begun a new relationship 
with the Neighborhood Youth Association (Venice) and we 
look forward to resuming our regular performances at Bread 
and Roses Café (St. Joseph Center), also in Venice. Thanks 
to support from the I.M. and Susanna H. Van Nuys Founda-
tion, the MacTon Foundation, and the Los Angeles County 
Department of Arts and Culture, we look forward to further 
expanding our programs as opportunities and new partners 
present themselves.

St. Matthew’s Music Guild 
Endowment Fund

The St. Matthew’s Music Guild Endowment Fund supports 
concerts, guest artists, and outreach projects within approved 
budgets.  Gifts to the Endowment Fund may be directed to 
specific purposes or to the general fund.  

A copy of the complete, detailed Music Guild endowment 
management policy is available. Feel free to contact us at any 
time to discuss making a tax-deductible gift to the Endowment 
Fund or naming the fund in your estate plan. Your lasting-
legacy gift of an endowment to the St. Matthew’s Music Guild 
will help ensure that this local treasure will continue to serve 
the community well into the future.

For additional information or to establish an endowment, 
please contact:

Mr. Thomas Neenan,
President, Board of Directors
tneenan@MusicGuildOnline.org



8

Kimberly Ling        
Bill and Mary Lou Loper   
The Rev. and Mrs. David Miller   
James and Annabel Montgomery   
Christine F. Purcell   
Christopher and Mandy Roscoe       
Marilyn and Eric Schmitter   
Charles and Carol Smith   
Mark Cocharo       
Thomas Rohlf    
Colleen McAndrews and Rob Wood   
   
Subscriber ($375+)
Joe and Fran Aponte       
Jon and Pam Barry       
Michael Bedner           
Helen Bendix       
Miranda Brocki       
Margaret and Bernard Churchill       
James DeWitt        
Jean Eakins        
Robert and Evelyn Fowlks       
Reca Gerchick          
Jay Harwitt         
Bud and Mary Hoffman
Mac and Carolyn Holmes   
Rosalie and Daniel Huntington         
Susan and Jim Huser       
John and Barbara Ingram   
Sue and Dave Landers         
Sharon and John Light       
Donald and Mary Lloyd       
Peter and Pam Mann
John Martin and Teresa McCarty         
Kenneth Roehrs and Sara McGah       
Pam McGranahan         
Drs. James and Eleanore Meyer   
Nicole and Michael Montgomery       
Mr. and Mrs. Weston Naef   
Richard and Ann Olsen   
Susan Reid       
Ira and Maureen Roth   
Michael Schwartz       
Michele Shafroth       
Linda N. Smith        
Christie Smith        
Ann Kelly and George Soneff   
Christine d’Arc Taylor       
Bobbi Thompson       

David and Nancy von Oeyen   

Member ($200+)
Sheridan Bentson       
Elreen Bower   
Susan Carroll       
Claire Carpenter
Rachel Gallagher   
Patricia Griffith        
Doris Lyonga       
Fred Manaster       
Kathy May       
Linda Moffit   
James Mulally         
Sarah Newman
George Orr       
Kitty Podolsky
Karen Ridgley
Chris Schetter       
Nick and Kathryn Toghia        
Jeannie Tom       
Phoebe Vaccaro   
Christopher van Scoyk   
Brenn von Bibra       
Susanna Walters   
Ann Wang       
Jane Wykoff        

*Founding or sustaining members, St. Matthew’s Music Guild’s 
Choral Arts Initiative.

Subscribers, continued

Join us December 8 

Annual Holiday concert featuring the Choir and 
Soloists of St. Matthew’s Church 

 
“Liner Notes with Tom Neenan” 7:10pm in the church 

 
Concert at 8pm includes: 

“Winter” from Vivaldi’s “Four Seasons,”  
Yi-Huan Zhao, violin 

CPE Bach’s “Magnificat” 
Teleman’s “Overture of the nations, ancient and modern” 

 
$35 or Music Guild Season Pass 

MusicGuildOnline.org
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Violin
YuEun Kim, concertmaster 
Concertmaster Chair sponsored by 
Hal and Maribeth Borthwick
Agatha Blevin, associate concert-
master 
Sheng-Ching Hsu, principal
Alexander Kalman
Ela Kodzas
Shelly Ren
Liliana Filipovic
Sean Takada
Elizabeth Dickenson
Lisa Gregory
Nancy Bremner
Amy Tang
Samantha Lee

Viola
David Sage, principal 
Principal Cello Chair sponsored by 
Don and Tam Dickerson
Ilona Geller
Matthew Witmer
Laura Jesson 

Cello
Robin Neenan, principal 
Principal Cello Chair sponsored by 
Bill and Kathy Bitting
Rachel Coosaia
Kevan Torfeh 
Clement Chow

Bass
Gabriel Golden, principal 
Julian Lampert

Percussion
Megumi Smith, principal


